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ATSSB Junior High Eb Alto & Baritone Saxophone Scales

All scales are to be played at a minimum of J=80

1. Coneert G (written E) Major
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ATSSB EPAlto & Baritone Saxophone Scales

Seales shouid be perfarmed as written. Scales may or may not be performed connected. Al scales are to he played at a minimum of J— 120
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Articulation Exercises L e

Articulations: A Study in Styles

Four connected quarter-notes  Four quarter-notes in "lifted” style. Four quarter-notes "lifted and
(tenuto). The sound of one The attack is the same as tenuto,  short" (staccato). Separated
note "touches” the next note.  but the end of the note is tapered. and detached (half full value).
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Eighth-note triplets in connected style. Eighth-note triplets in a detached style (bounced).
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Sixteenth-notes in a connected style.
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Warm-Up Set 2
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Option 1 (unison "lip slur" with brass)
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Warm-Up Set 3

Option 1 (unison "lip slur" with brass)
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Option 2 (octave slur study with brass lip slur)

TP

IRE

[ Fan Y. W
EASL)

| . & W

(M1 I

I X

[#]

=7

A

[IRNNY

1¢

1=

o

i

1§

14

I
12

| {anTI

C3U-
1

Options 3, 4, & 5 (technical patterns with brass lip slurs)
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Warm-Up Set 4
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Option 2 (octave shur study with brass lip slur)
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Options 3, 4, & 5 (technical patterns with brass lip slurs)
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Scale Pattern 2*
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Technical Exercises in the Key of C (Concert E})

Major Scale
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Technical Exercises in the Key of F (Concert Aj)

Major Scale
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Scale Pattern 2*
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Technical Exercises in the Key of Bb (Concert D))

Natural Minor
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Technical Exercises in the Key of ) (Concert F)

Major Scale
Natural Minor
Harmonic Minor
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Technical Exercises in the Key of E (Concert G)
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Chorale 2 (full band)
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Chorale 4 (full band)
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Chorale 6 (full band)
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Chorale & Tuning Exercises in F (Concert A)

Interval Tuning

1 Intervals from tonic (major 3rd, perfect 4th, perfect 5th)

1§ |
i |
4 |

L W |

FI £an WA
\NP

N (3rd)

(root)

ol
|
I
¥

(r;)ot)

I
B
v

U (5th)

)
1]
1

ral
L W3

.\)J

C_hord Tunirig

Al Sx 1/2 L

[ &]

(5th)

(3rd)

I (7th)

V7

| Fan WA

(root)

i)

All Through the Night (full band)

4

| &)

=
TR
T
i

AL

AlSx 1/2

1)
1

AL,
)



4i¥
L% ]

i¥

) =l

o)

1%
1%
iy
1%

[ % ]
L& )

11
217
[

s

13

=

[ %]

X1y

b o

Ho
4
The

HIP 1 g TP

[ 8]
L % ]
i

R | o

[ % ]
[ % ]

¥
1
L)

|
|
1

[ %]
[ ]

[ % ]

Ly Ml Y Onanvl tavi e
[ 4]

AN

PRV
4%

iy

P

-

iy

[ % §
[ & ]
L% ]

L& 1
[ & ]

1¥

% ]
30LO
ix
Hrt s
(-
re

],

iA
bx 1V 44 o " FF

| Fan L 1IN Wi

D
)

I T )

i .o Ll /2 W

1

i Faa Wil

4

ANV

T

4
_fud, a
<)

14 b tS

16
17

18

%

L%

iy

i3

[ & ]
iy

prd

LS ]

Y ]

i¥
%
ol

[ & ]

o

| S~ B

-~
£ =7 1 B

iy
[ %]

Py

iy
[ 4]

o fd

For 2 C i 2

[ 4 ]

il

[ &)

%
©r

S0LC

SOLO
545
[y )

L W

h £

h i 4
#LULT -
W} N
b1l

§ Fan 1o W)
AL

Au #.

/u i

P AN
F .o 0 T Y X

N FanNidi LA W

N 4

NS LA

20
922
_O1
23
24 fon HA






Articulation Exercises L e

Articulations: A Study in Styles

Four connected quarter-notes  Four quarter-notes in "lifted” style. Four guarter-notes "Hfted and
{tenuto). The sound of one The attack is the same as tenuto,  short" (staccato). Separated
note "touches" the next note.  but the end of the note is tapered. and detached (half full value).
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