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ATSSB Junior High Bi Bass and Contra Clarinet Scales

All scales are to be played at a minimum of J=80

1. Concert G (written A) Major
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ATSSB B’ Bass & Contra Clarinet Scales

Scales should be performed as written. Scales may or may not be performed commected, All seales are to he plaved at a minimam of J 120
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Long Tones

Concert F Descending
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Warm-Up Set 1

Option 1 (unison “lip slur" with brass)
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Options 3, 4, & 5 (technical patterns with brass lip slurs)
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Warm-Up Set 2

Option 1 (unison "lip slur” with brass)
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Option 2 (unison register study with brass)

I
3

]
|
eFed

10

H
=
A

ALY
FyP

b

¥ .4
|0

b

I
|4

1

I

I
13

IR Vi
11

Options 3, 4, & § (techrnical patterns with brass lip slurs)
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Warm-Up Set 3

Option 1 (unison "lip slur” with brass)
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Option 2 (unison register study with brass)

F.

LY

™

10

]
|

19 ¥a- N

b

g |

Options 3, 4, & 5 (technical patterns with brass lip slurs)
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Warm-Up Set 4

Option 1 (unison "lip slur" with brass)
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Option 2 (unison register study with brass)
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Options 3, 4, & S (technical patterns with brass lip slurs)
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Techriical Exercises in the Key of C (Concert Bb)

Major Scale
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Scale Pattern 2*
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Technical Exercises in the Key of F (Concert Ej)
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Technical Exercises in the Key of Bb (Concert Ap)
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Technical Exercises in the Key of Eb (Concert D)

Major Scale
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Technical Exercises in the Key of G (Concert F)
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the Key of A (Concert G)
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Technical Exerc
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Chorale 6 (full band)
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Chorale & Tuning Exercises in Bh (Concert Ab)

Interval Tuning

I Intervals from tonic (major 3rd, perfect 4th, perfect 5th)
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Chorale 4 (full band)
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Chorale Melody on Bach 95
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