Euphonium B.C. Fingering Chart

Automatic Compensating

Notes on gray background are pedal tones.
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ATSSB Junior High Trombone & Baritone Scales

All scales to be played at a minimum /=80
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ATSSB Junior High Trombone & Baritone Scales

All scales to be played at a minimum J=80

1. Concert G Major /,——\
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Articulation Exercises

Articulations: A Study in Styles -

Four connected quarter-notes  Four quarter-notes in "lifted” style. Four quarter-ntotes "lifted and
(tenuto). The sound of one The attack is the same as tenuto,  short" (staccato). Separated
note "touches” the next note, but the end of the note is tapered. and detached (half full value).

Eighth-note triplets in connected style.. Eighth-note triplets in a detached style {(bounced).
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Warm-Up Set 2

Options 1, 2, & 3
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Warm-Up Set 4

Options 1, 2, & 3 - fingerings indicated in parenthesis
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Technical Exercises in the Key of Bb

Major Scale
Natural Minor
Harmonic Minor
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Scale Pattern 2*
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Technical Exercises in the Key of E)

Major Scale
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Scale Pattern 2*
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Techmical Exercises in the Key of Al

Major Scale
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Scale Pattern 2*
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Technical Exerc

Major Scale

Natural Minor
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Scale Pattern 2*
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Technical Exercises in the Key of F
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Technical Exercises in the Key of G

Major Scale
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Chorale 2 (full band)

1

]

1

o
hd

' y
| ]

Fe {7 I3 1]
|2 L W |
154 L

Fa
| s

Euph

—i—r:in!::iq.:‘:%

nf

Je11x

|- Y]

ritard

Chorale Melody on Chester

1 {cadence)

rif

1)

f a1l
3 L}

2.4

el

=
s F
L W]

I Ol

nf

oY

d

ra
kW3

7

ESy—

.

Subdivision

Chorale Melody

Bopped

e {cadence)

 S—

[
Y
1f

I — T R HEESS B R S S——
N
F o R — - -
P L0 2 = o

ray
¥ i

Chester Chorale (full band)

LWl

15
¥

Fa Yy

7]

e ]

12

1

10

I L]

‘mp

]

15

14

13

F LNy

o Y

mf




en
e}

Chorale 4 (full band)

mf

»

s
LW

|
15}
o

|
| i )
|

Euph

27

3
|l L
|
| -

]
B
¥

Fo ]
1
|
|

Chorale Melody on Bach 95

/.M AL [ IBAN [ in'd
ol || L YR JEN
.I{_i Pl
N N
n! Lrll )
1] 111 p 1ad
.ELﬁ ﬂ lgﬂ a..L—
al il

> =
t

o EN
.llﬂ ||} L iy
1B Iﬁ 1
.PEI— [ 1HER .
Ll
-nuﬁ ~Y
] ot
| .— ~ll Bl N
L W
& | ol &
ol 1%
oLl ol Lin N
HR

z
-
L 18!
L1k il
il [ 1NN L im N
A il
ol |1 ] L &
0 f T
&l 1] & L
- b ok
il L. ot
al I\
| '
= =3 3
2 L= 0,
z 3 &
= = Q
5 5
2 £
el =)
—
]

o |
L3
g
3
= @l R
L ¥ [ Ju'
.--‘; T
. i
iy " N T
o
ol ﬁ.—.ll ...i—
A A1 i
wl il
9}.3— '.ll. [ im.'
o i
o +..... «
ol N
| [ YHEE Wl
~
N
o/ g
| N
| ] AT
ol un
b [ YRAN  Tn’d
i | "
o &l L Tt
- /
ol 7
o ol A
o i
ol ol AT
all Kl
ol elll al
i o
13 N -
™
| Lch {5
7 )
Yy

Bach 95 (full band)

]

i2
H
€
H
i

1

10

¥

=5



¥

Chorale 6 (full band)

mf

L v B |

Euph

Chorale Melody on America

1 T
18 alll L 1
|l Wl
n | it | and
.l M
| RnER .
LK U
1kl L INENR B
n| M | b=
ruw SE
[ 1 il
rlH— | Y. 1.
2|l oy
b || &L L
R T
.l_ 1 ._‘uur
AN N
| |l B T
RRR Ay Hran
[
Tk 1 5 THe
o ok
i
L
B Pl
g 3 &
= -~
2 S &
= = o
3 =
= [
& 8
o~
2

5 (cadence)

all AL L
Al 7
Al [ 18 A
r:u) W
\ ! [YRE ..nvﬁ
v O
rl:— L 1RE rlff
il Py
- an Tk
RN L It [ il
| 4
.
o L -
1B L
4 LHTT
L MLy
N mnﬁ

America (full band)

k
ie

L]
/1
= 1

V

Euph

nf

10

P—
1

b
e

| M

14

i3

12

i

1

¥

W32}



|
i §

N

(Sth)
[ &)
[§]

(&)

5
=

13

{root)

v

V7

16

[ %]

12

15

ht (full band)

(root)

CF

1
T
[
i

(o

re]
LW

a
LW]

B
7

=
P

1]
b i
t
1
=TTy
| |
17

¥

o
I
LW |
" Y
Feo 10X
(root)
e

|- Y

I

Lol

17

s T 13

%Y
¥

Euph
Euph

Chorale & Tuning Exercises in Ab
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1 Intervals from tonic (major 3rd, perfect 4th, perfect Sth)

Chord Tuning

Interval Tuning
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Chord Study 1*
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