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ATSSB Junior High Flute Scales

All scales are to be played at a minimum J=80
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ATSSB Flute Scales

Scales should be performed as written, Scales may or may not be performed connected. All scales are (o be played at a minimum of J=120
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Long Tones
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Articulation Exercises

Articulations: A Study in Styles

Four connected quarter-notes  Four quarter-notes in “lifted" style. Four quarter-notes "lifted and -
(tenuto). The sound of one The attack is the same as tenuto, short" (staccato). Separated
note "touches"” the next note. but the end of the note is tapered. and detached (half full value),

Eighth-notes in connected style.

Eighth-note triplets in connected style.  Eighth-note triplets in a detached style (bounced).
J 3 3 3




Warm-Up Set 2

Option 1 (unison "lip slur" with brass)
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Option 2 (unison harmonic study with brass)
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Warm-Up Set 1
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Warm-Up Set 3

Option 1 (unison "lip slur” with brass)
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Options 3, 4, & 5 (technical patterns with brass lip slurs)
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Warm-Up Set 4

Option 1 (unison "lip slur” with brass)
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Techniical Exercises in the Key of B)

Major Scale
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Scale Pattern 2*
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the Key of B

ises in

Technical Exerc

| Major Scale
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Technical Exercises in the Key of Ab

Major Scale
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Technical Exercises in the Key of Db

Major Scale
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Technical Exercises in the Key of F .

Major Scale
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Scale Pattern 2*
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Interval Study
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Chord Study 1*
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Chord Study 2 - articulations

f#)

]

A
#

rH
P
=




Technical Exercises in the Key of G
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Scale Pattern 2*
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Chord Study 2 - articulations.
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Chorale 4 (full band)
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Chorale 2 (full band)
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Chorale Melody on Chester

RN
.-]s— !l
o
=2
g
3.
= i f Ll
ol
LB oll
L
o HEN
LS
il il
o
.l L1
o
LK
L I
B!
b pliL
L8
"l
LN
L RN | {3
’.1%
LI BN
ol
ol ol
*L
o
ol nrJ
b fifs, m
| D
Imhv .,.:..nv
Iy
& NG
N
.
= )
2 =
] L)
= =
= 2
I
& 5
=
)

s (eadence}

-

Chester (full band)

3

1
T
| oY

Fa)

7
y

[P

[y,

F11/2

Py
b
3

J.
+

15

14

mp

[ fan MR

okl

v
)
f

mf’

Has v
|\
)




JO

divisi

Chorale 6 (full band)
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Chorale & Tuning Exercises in A}

Interval Tuning

1 Intervals from tonic (major 3rd, perfect 4th, perfect Sth)
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