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(Notes on gray background are pedal tones - younger players should use 1 2 3 for alj pedal tones.)
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ATSSB Junior High Trumpet and Baritone T.C. Scales

All scales to be played at a minimum J= 80

1. Concert G (written A) Major
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ATSSB Cornet-Trumpet Scales

July 2012

Scales should be performed as written. Scales may or may not be performed connected. All scales are to be played at & minimum of J= 120
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Articulation Exercises

Articulations: A Study in Styles

Four connected quarter-nrotes
(tenuto). The sound of one
note "touches” the next note.

Four quarter-notes in "lifted" style,
The attack is the same as tenuto,
but the end of the note is tapered.

Four quarter-notes "lifted and
short" (staccato). Separated
and detached (half full value).

Eighth-notes in connected style.
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Articulation Exercise on Concert F
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Warm-Up Set 1

Options 1, 2, & 3
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Warm-Up Set 2

Options 1, 2, & 3
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Warm-Up Set 3

Options 1,2, & 3
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Warm-Up Set 4
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Options 1, 2, & 3 - fingerings indicated in parenthesis
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Technical Exercises in the Key of C (Concert BY)

Major Scale
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Scale Pattern 2*
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Technical Exercises in the Key of F (Concert Ef)

Major Scale
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Scale Pattern 2*

A e a , ol s, pPpoplre P ore Lo, P

U £ S o S A e e S e o e S M S B S | T F T —F

oo S, 2 W S B S = e ! = I - | S — 1 |

o

%i A — — !IE y~ I It  S—— - T T

e e S e e

%_—‘_‘—.i e

Scale in Thirds*

br——erefrP el P & o0, ., o efPfe e e, .
'Il__t‘ gl | i' l_-.-}! i ; | I I . 1 I[lli

) ]

e EESESE e e e e e

| I — | Y S — -t ——} | I N E— "‘_J__._tf:jii
Interval Study
lel 1 et i"! r—1|1 } S o - ol

e

:UI | T 1 & | 13 L | | T I - { ] 1] I T
I 3
¥+ S T ¢ 1 —¥ " ¥ I~ ] g_ig .l_i_i: + -
F—S - 1 ) 77
Fal "'""!I
}[:l"nl I — r‘= llk TS-T_ — o e i | - .: Tt 1 i -
%ﬁﬂ“l_ & a—] A r 1 r [ }Iil:l T3 .JAJ”
%3 L d°3 JdF JEEd A9 d F

3 3 3 3 s 3 3 3 . a3
4 o o B o 3 et B et O e g i3 [ e T e 3
7 S ) | S 11 I ) onnl BN N | 1 11 | 1 1] | ] — 1
[ ) 1 | ‘jﬂ—f | ™ B | [ ] j_ o B | I il 1 j_t_
- | g ol = Py - | o I [ a3
wr - e = ESIRS . N EPrESEEET
I -dj-' - -
¥al 1 | " ] LEN
T T | ! ¥ | } T [ { 13 13
R i e e e S S I | - : —4 ” T t = f ]
] | I J o 11 =3 b I I { 1 T r4)
M) 1 2 * - T, © > - ¥ -

W32TP




26
Technical Exercises in the Key of Bb (Concert Ab)

Major Scale
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Technical Exercises in the Key of Ep (Concert D)
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Technical Exercises in the Key of A (Concert G)

Major Scale
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Chorale & Tuning Exercises in By (Concert Ab)
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